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00:00:00.000 --> 00:00:04.000 
And I am going to record and your being here is your consent to your to 
this session being recorded. 
 
00:00:04.000 --> 00:00:06.000 
Okay, I'm panel. 
 
00:00:06.000 --> 00:00:09.000 
Go ahead, do your stuff. 
 
00:00:09.000 --> 00:00:22.000 
All right. Hello everyone my name is Serena Williams Sorry, my pronouns 
are she her. I run a small publishing company called World Weaver press 
and so what we're going to do for this panel is that I've invited several 
of the authors who I've published 
 
00:00:22.000 --> 00:00:40.000 
in our fairy tale retellings anthologies to discuss the fairy tales that 
they chose to retell and why they feel that people are still drawn to 
these kinds of stories, and how we match them with different time periods 
and different sub genres and things 
 
00:00:40.000 --> 00:00:56.000 
like that. So I think all the authors have have managed to get into the 
room. So, I would like for first for the authors to just introduce 
themselves, give us just a little bit about themselves and then we'll get 
a little bit more into the nitty gritty 
 
00:00:56.000 --> 00:01:22.000 
the fairy tales they chose to retell in the in the way that they approach 
their stories. So let's start with Charlotte. Hello. Hi. Um, I'm 
Charlotte Honig then she her is fine. 
 
00:01:22.000 --> 00:01:32.000 
Okay, um, I ride a series of cozy mysteries set and 15th century 
Florence. 
 
00:01:32.000 --> 00:01:37.000 
The first one is, is out and the second is nearly done. 
 
00:01:37.000 --> 00:01:54.000 
And the story that I published through Serena's press was the partisan in 
the which is a essentially a retelling of us Lisa the beautiful said in 
mid 20th century Poland. 
 
00:01:54.000 --> 00:01:56.000 
Okay, thank you. 
 
00:01:56.000 --> 00:01:59.000 
All right. 
 
00:01:59.000 --> 00:02:04.000 
Lisa or Alyssa I have never known. 
 
00:02:04.000 --> 00:02:07.000 
It is Lissa. My name is. 
 
00:02:07.000 --> 00:02:11.000 
My name is Lisa Sloan, I have been. 
 
00:02:11.000 --> 00:02:23.000 
I've had stories published in three of world Weaver presses fairy tale 
anthologies. The first one campus knocked 12 nights of campus. 
 
00:02:23.000 --> 00:02:29.000 
The second one frozen fairy tales and the third one skull and pestle. 
 
00:02:29.000 --> 00:02:48.000 
New tales of Bobby Agha and all, a lot of my stuff is also published in 
in China conversation, which is where the anthology for all three of 
those anthologies Kate Wolford runs, and I am out of the Midwest, and my 
pronouns are she her. 
 
00:02:48.000 --> 00:02:53.000 
Wonderful. Thank you. Hello, Wendy. 
 
00:02:53.000 --> 00:02:54.000 
Hi. 
 
00:02:54.000 --> 00:02:56.000 
Can everyone hear me okay. 
 
00:02:56.000 --> 00:03:04.000 
Okay, great. I'm Wendy nickel, and I've been published by road Weaver 
press, quite a few times now. 
 
00:03:04.000 --> 00:03:23.000 
They actually published my novella series of time travel novel starting 
with the continuum here, and then I think I pulled out my contributor 
copies I've got two here and one on the way for fairy tale retellings, so 
one in grim grit and gasoline, one 
 
00:03:23.000 --> 00:03:30.000 
in clockwork curses and cold, and then a new one coming out soon. 
 
00:03:30.000 --> 00:03:33.000 
I don't have the exact date on that. 
 
00:03:33.000 --> 00:03:39.000 
I currently live in Utah, and I write short fiction. 
 
00:03:39.000 --> 00:03:48.000 
A lot of it and also editor in chief at flash fiction online now. 
 
00:03:48.000 --> 00:03:55.000 
Awesome. Thank you And then last but certainly not least, recently until 
you have you tell us who you are. 
 
00:03:55.000 --> 00:04:02.000 
Hi everyone, I'm Rhys Hogan, my pronouns are they are he, and I'm coming 
here out of Rio Rancho New Mexico. 
 
00:04:02.000 --> 00:04:16.000 
I'm primarily a novel writer actually my last one was traded loyalties 
from angry robot, which came out about two years ago. It's a military 
diesel punk story. 
 
00:04:16.000 --> 00:04:31.000 
And then my story and clockwork curses and coal is the balance of memory 
which is a Hansel and Gretel retelling and it was my first ever published 
short story and my second one I ever wrote, so that was pretty exciting. 
 
00:04:31.000 --> 00:05:00.000 
All right, thank you. So, let's let's stick with three So, um, so you 
wrote a retelling of Hansel and Gretel. Can you tell us a little bit 
about what drew you to that particular fairy tale and how you approached 
retelling it. 
 
00:05:00.000 --> 00:05:13.000 
I wanted to do and I think I was drawn to Hansel and Gretel because of 
kind of the binary of the two twins and as a non binary person I was 
attracted to the idea of telling two sides of the same person. 
 
00:05:13.000 --> 00:05:27.000 
So my story and clockwork curses and Cole actually tells about how a 
wedding person was split into two bodies, by their father, who is a 
scientist, and he would experiment on his own child. 
 
00:05:27.000 --> 00:05:44.000 
So they ended up becoming two children who had to deal with kind of this 
past of theirs as sort of a child of abuse and how they came to terms 
with that. 
 
00:05:44.000 --> 00:05:56.000 
So let's see who wants to go next talk about which which fairy tale you 
picked and how you approached it. 
 
00:05:56.000 --> 00:06:16.000 
When do you had several so maybe pick one of one of your several and and 
talk about which fairy tale and why you picked that one Oh, so I tend to 
kind of take common elements of fairy tales and try to try to weave them 
into my own story. 
 
00:06:16.000 --> 00:06:35.000 
I know the one that I was thinking of right away is things forgotten on 
the cliffs of vague, and from grim Gritten gasoline, and it's, it's the 
element that I took from a, a previously. 
 
00:06:35.000 --> 00:07:03.000 
You know well known fairy tale is the, the two birds, there's two birds 
that are captured in a net by a young woman, and the two birds are one of 
the birds is his moon in which is memory from a Scandinavian myth and the 
way the myth goes is that if you 
 
00:07:03.000 --> 00:07:12.000 
capture the birds then, you know like, like in a lot of fairy tales, you 
know it's one of these creatures that if you capture it, then they'll 
give you a wish. 
 
00:07:12.000 --> 00:07:27.000 
And so that's kind of what I played off of there is, you know, in this 
kind of diesel punk war Ravage setting. what would this character wish 
for. 
 
00:07:27.000 --> 00:07:36.000 
So that was kind of the the springboard that I bounced off of for that 
one. 
 
00:07:36.000 --> 00:07:51.000 
Thank you and I just realized I was typing with my microphone on so sorry 
about that. Um, I was just dropping some links to the books in the, in 
the chat. 
 
00:07:51.000 --> 00:08:02.000 
by fairy fairy tale and folklore creatures. Good question. Um, well I 
guess each, each one of the three from World Weaver press are different. 
 
00:08:02.000 --> 00:08:14.000 
Yeah, because the, the campus one is more kind of inspired by a folkloric 
creature. The one in frozen fairy tales is more kind of taking a tail 
type and making it my own. 
 
00:08:14.000 --> 00:08:24.000 
I was going to talk about the one from skull and pestle which is also, it 
uses vessel Lisa, the brave. 
 
00:08:24.000 --> 00:08:28.000 
Like, like Charlotte the same, the same tale. 
 
00:08:28.000 --> 00:08:33.000 
But I wanted to the call was for Baba yoga story and I wanted to. 
 
00:08:33.000 --> 00:08:52.000 
Because Bobby August, an old lady I wanted to kind of comment and explore 
aging in fairy tales. And so often fairy tales are about becoming, and 
they're about a young person coming of age and, but I wanted to see VESA 
Lisa, go into the woods to meet the 
 
00:08:52.000 --> 00:09:06.000 
Baba yoga, not just as a as an adolescent, but also in other stages 
through her life so I kind of went with the maiden matron Crone aspect, 
so I needed another tale to mash it up with. 
 
00:09:06.000 --> 00:09:23.000 
And I found one called finish the Falcon which is also a Russian tale and 
it is the tale type of the search for the lost husband, and it also 
incorporates the heroine finding three, not one but three Baba youngest 
to go and talk to through the course 
 
00:09:23.000 --> 00:09:31.000 
of it so so that one got matched in to the other one. 
 
00:09:31.000 --> 00:09:40.000 
Wonderful, thank you and Charlotte you also dealt with Bobby yoga so what 
what drew you to that fairy tale. 
 
00:09:40.000 --> 00:09:57.000 
I grew up reading Russian fairy tales just from from family connections 
and, and the books we had around the house and I'd actually started 
working on, on this piece before I saw that the call for submissions. 
 
00:09:57.000 --> 00:10:07.000 
But I think what what appealed to me about Baba Yoga is that she's such 
an ambivalent figure. 
 
00:10:07.000 --> 00:10:24.000 
She appears in story after story as sort of both the good and the bad 
which she's, she helps the protagonist she provides assistance she 
provides directions. 
 
00:10:24.000 --> 00:10:35.000 
She provides weapons, but she's also a very classic wicked witch living 
in the woods of the old school. 
 
00:10:35.000 --> 00:10:45.000 
And I think that that for me the, the ambivalence of that, the fact that 
this is someone you go to for help when there's nowhere else to go. 
 
00:10:45.000 --> 00:10:52.000 
Lead kind of nicely into my world war two setting. 
 
00:10:52.000 --> 00:11:06.000 
All right, thank you so so now we have kind of an overview of the, the 
stories and the tales that these authors have chosen to to approach. I 
wanted to talk a little bit about a couple terms that came up that maybe 
everyone in the audience isn't fully 
 
00:11:06.000 --> 00:11:22.000 
familiar with, and that is steampunk and diesel punk. So part of what we 
did with some of these anthologies was we challenged writers to sort of 
match up a traditional fairy tale with one of these newer punk sub 
genres. 
 
00:11:22.000 --> 00:11:39.000 
So steampunk is a style of alternate history, it's alternate history 
storytelling, inspired by late 19th century science fiction writers like 
Jules Verne and HG Wells, the retro futuristic technology and aesthetics 
are based around steam powered machinery 
 
00:11:39.000 --> 00:11:46.000 
and clockwork. 
 
00:11:46.000 --> 00:11:52.000 
It's usually set in Victorian era Europe or American wild west although 
there are certainly exceptions to that. 
 
00:11:52.000 --> 00:12:07.000 
So, just to use the book covers as a, as an example, as an illustration 
of sort of the steampunk aesthetic you see the years in the background 
like goggles and the top hat, things like that for for courses and cool. 
 
00:12:07.000 --> 00:12:24.000 
So that's a little bit about what steampunk is diesel punk is similar in 
terms of being alternate history and retro futurist, whereas steampunk 
centers around Victorian and Edwardian time periods diesel consoles 
inspiration from the world wars era, it's 
 
00:12:24.000 --> 00:12:41.000 
prettier, there's more cars and fighter jets more grease and iron. And so 
for the the cover of that you see we have some flapper ladies here with 
like a tank in the background and kind of this gritty like texture to 
the, to the background so diesel punk. 
 
00:12:41.000 --> 00:13:00.000 
World Wars era ish steampunk, you know, Victorian era ish. And so, Wendy 
and Reese both wrote stories in these in these mashups, so I want to ask 
let's start with start with Wendy. 
 
00:13:00.000 --> 00:13:16.000 
You talked a little bit about the experience of using these steampunk or 
diesel punk backgrounds for a fairy tale and how, how you approach that 
that mashup, what you what you found along the way. 
 
00:13:16.000 --> 00:13:36.000 
So I, I really enjoy those kind of, I guess world building arrows, you 
know you you have basically an alternate history, set up where instead of 
history progressing one way. 
 
00:13:36.000 --> 00:13:54.000 
Now we have different kinds of technology and different kinds of society 
built around that technology and I think that that's when I, when I sit 
down to write something that's you know steampunk or diesel pump, that's 
kind of where I start is okay, how 
 
00:13:54.000 --> 00:14:13.000 
is this world different from the historical world that actually took 
place during those arrows. How does the technology that's used in my 
story, change how people interact with each other or how they travel or 
how they live their day to day lives. 
 
00:14:13.000 --> 00:14:27.000 
So, I like to, I like to start with that and how do these things work and 
then I I usually like to grab a couple specific details of like, Okay, 
This is one very specific change that. 
 
00:14:27.000 --> 00:14:34.000 
I'm going to make to the world, and this is how it's going to affect it. 
 
00:14:34.000 --> 00:14:37.000 
So, 
 
00:14:37.000 --> 00:14:49.000 
yeah, for instance, the story I have in in clockwork purses and cold is 
called blooding clockwork. and it's, it takes. 
 
00:14:49.000 --> 00:15:13.000 
Kind of a monarchy and places it within this this steam punk era. And so 
instead of countries, arguing about, you know, I can't think of a great 
example but but one of the things that they're really interested in is 
technology, and they're really interested 
 
00:15:13.000 --> 00:15:35.000 
in how can we make clockwork things to do to make our country more 
efficient and more, you know just better than other countries, so that's 
that's a source of conflict there within the story that I wrote. 
 
00:15:35.000 --> 00:15:51.000 
Right. And then, and then Reese, you've also done both CM Punk and diesel 
punk is your novels diesel punk so I think diesel punk is my first love 
because I've always loved studying the world words in particular, my very 
first novel is set between the 
 
00:15:51.000 --> 00:16:02.000 
world wars although that one I wouldn't call these little punk. And 
that's actually how I found world Weaver press because I was asked to 
blurb grim green and gasoline and it's an incredible book I strongly 
recommend getting that one too. 
 
00:16:02.000 --> 00:16:14.000 
And what it would it really draws me to that genre, I think, is the fact 
that you're looking back at these, these really cool time periods and 
you're getting to mash it up with some more modern concepts. 
 
00:16:14.000 --> 00:16:26.000 
So for example, in my book shot at loyalties, it's this world that feels 
very like World War Two and they have submarines and everything but they 
also have solar power, so you get to do fun things like that. 
 
00:16:26.000 --> 00:16:38.000 
And it's like, like in World War Two if they didn't have stun grenades 
yet I can put that in my book if I want so you can kind of play around a 
little bit, you have more freedom than just writing historical fiction. 
 
00:16:38.000 --> 00:16:41.000 
And also. 
 
00:16:41.000 --> 00:16:51.000 
So, so I like to Paris stuff with my story and clockwork curses and call, 
I didn't put a modern elements so much as a mash it up with a ghost story 
so there's ghosts in it. 
 
00:16:51.000 --> 00:17:00.000 
It's fans instead of wanting to eat candy they need to eat goes to 
survive. So that was something that was really fun for me to mash up 
together with that. 
 
00:17:00.000 --> 00:17:16.000 
And I'm drawn to these things more than maybe a standard like fantasy 
worlds because it's kind of got that science and technological field to 
it too, so it just, it makes a really fun playground to do lots of 
different things inside of it. 
 
00:17:16.000 --> 00:17:23.000 
magic plus science, and make really cool things. 
 
00:17:23.000 --> 00:17:25.000 
Hello read to. 
 
00:17:25.000 --> 00:17:34.000 
Yeah, so, so surely you you placed here Bobby Agha story in World War 
Two, but it's not necessarily diesel punk it's more. 
 
00:17:34.000 --> 00:17:42.000 
You know I wouldn't say it all the technology such as it is is is very 
much of the day. 
 
00:17:42.000 --> 00:18:00.000 
I like to think that my father would be pleased that I managed 
prominently put a voice of God into the middle of it but yeah the, the 
technology is is very much that of the real mid century, the fantasy 
elements are really where the, the mashup comes 
 
00:18:00.000 --> 00:18:02.000 
in. 
 
00:18:02.000 --> 00:18:09.000 
Yeah. So can you talk a little bit about why you chose to play small yoga 
in that, in that time period. 
 
00:18:09.000 --> 00:18:19.000 
Um, I, I grew up surrounded by old Russians, I think is really the thing 
that you need to know about be worth anything else. 
 
00:18:19.000 --> 00:18:41.000 
I grew up surrounded by men and women who served in the Red Army during 
the war, and stories of shooting Nazis back in the day, were you know 
sort of very, very standard very present, along with you know sort of a 
real strong sense of, of historical time 
 
00:18:41.000 --> 00:18:44.000 
in place. 
 
00:18:44.000 --> 00:18:51.000 
And as I said you know these these Russian fairy tales that you know sort 
of play, played into that as well. 
 
00:18:51.000 --> 00:19:06.000 
Um, I think the starting inspiration for the story actually was when I 
was looking at the horsemen who come in. 
 
00:19:06.000 --> 00:19:25.000 
And the colors, and, of course, they're such this this combination of red 
and black and white, it goes into Snow White it goes into all of these 
other you know motifs, and of course they're also the colors of the Nazi 
flag, and it suddenly struck me What 
 
00:19:25.000 --> 00:19:28.000 
if these guys are the antagonists. 
 
00:19:28.000 --> 00:19:32.000 
What if these are the people we need to take down. 
 
00:19:32.000 --> 00:19:46.000 
I sure they're originally some sort of nature daddies or something but 
that was kind of the the starting point. And of course, who, who else 
would know how to fight something like this, except of course, Baba yoga. 
 
00:19:46.000 --> 00:19:55.000 
And so this was sort of you know this this was my childhood bedtime 
story, running headlong into you know all of these tales of partisans. 
 
00:19:55.000 --> 00:20:14.000 
I probably would have done a Russian setting but Poland kind of worked 
better for what I was trying to do, and conveniently Baba Yoga is also a 
figure in Polish folklore so I kind of went along with that, but sort of 
the more I played with it, the more 
 
00:20:14.000 --> 00:20:28.000 
it started to fall into place, the more bits and pieces there were, and I 
as I'm saying earlier, there's this sort of this sense of Baba yoga both 
as a source of help, but also potential antagonist. 
 
00:20:28.000 --> 00:20:33.000 
My protagonist is a Jewish partisan in the Polish woods. 
 
00:20:33.000 --> 00:20:39.000 
Everyone is potentially deadly to everyone is potentially an enemy. 
 
00:20:39.000 --> 00:20:41.000 
Nothing can be trusted. 
 
00:20:41.000 --> 00:20:48.000 
And this is a last resort. This is a revenge mission. 
 
00:20:48.000 --> 00:20:55.000 
Everything else has been lost, it almost doesn't matter if the which eats 
or, or gives her what she wants. 
 
00:20:55.000 --> 00:20:57.000 
This is this is just this is the last shot. 
 
00:20:57.000 --> 00:21:09.000 
And it started to come together it started to mesh and I just started to 
play around with it trying to figure out ways to incorporate elements 
from the story into it. 
 
00:21:09.000 --> 00:21:26.000 
Um, one thing that came up that I don't think has anything to do its best 
to Lisa the beautiful It's from another Baba yoga story, but a Baba Yoga 
has the ability to smell the Russians. 
 
00:21:26.000 --> 00:21:38.000 
And there, there was a bit. That was for me just kind of a throwaway but 
it tied in nicely, where the the which tells higher my protagonist, You 
don't smell like a pole. 
 
00:21:38.000 --> 00:21:41.000 
You don't smell like a German either. 
 
00:21:41.000 --> 00:21:57.000 
And you knew from from the beginning that the relationship between the 
Jewish woman and the which is is very very edgy. There's no particular 
guarantee that Bob a youngest and ally. 
 
00:21:57.000 --> 00:22:08.000 
So, I started playing with it and it worked and we said we got all the 
way to the end. So I hope that makes some sense. 
 
00:22:08.000 --> 00:22:11.000 
I think that's fascinating. Thank you. Thank you. 
 
00:22:11.000 --> 00:22:15.000 
So, and in Lissa you. 
 
00:22:15.000 --> 00:22:22.000 
So you were told the same story but it's it's in a more traditional. 
 
00:22:22.000 --> 00:22:25.000 
It's kind of a vague time period. 
 
00:22:25.000 --> 00:22:32.000 
That's where he's told him, but then you have another story. Frozen fairy 
tales where you did. 
 
00:22:32.000 --> 00:22:36.000 
19th century England but it's not necessarily steampunk it's more 
traditional. 
 
00:22:36.000 --> 00:22:42.000 
You know historical so I don't know if you want to talk about either 
either of those stories. 
 
00:22:42.000 --> 00:23:02.000 
Did you mean did you mean the campus March one of visit. Oh, you're right 
it's campus, not, not, not for the future. So yeah, yeah, yeah. Um, so I 
am a big fan of 19th century, literature, and I had had a wonderful time 
previously for enchanted conversation, 
 
00:23:02.000 --> 00:23:22.000 
doing a retelling of an English fairy tale called Mr Fox, in which I 
made, Mr Fox who I assume was probably intended to be a man, I made him 
an actual Fox, and I and the setting was kind of a very Jane Austen 
Regency England, and I had such a fun time 
 
00:23:22.000 --> 00:23:40.000 
playing with that voice and that feel that I decided for when the call 
went out for a Christmas story, I decided that I wanted to try Victorian 
London, as, as a setting and give, give a try at channeling my inner 
Charles Dickens. 
 
00:23:40.000 --> 00:23:44.000 
And so the. 
 
00:23:44.000 --> 00:24:04.000 
The issue with that for me was that purpose is a character from Bavarian 
folklore, he you know, Germany, Austria, Northern Italy. He's the beast 
man who comes in and punishes naughty children takes them away in there, 
in a sack. 
 
00:24:04.000 --> 00:24:27.000 
And so, as far as I know he has no place in British folklore. So trying 
to make him mash in that was, was a challenge, but what I figured that 
was that, though, England has no campus, England does have a tradition of 
folk horror and England also has a 
 
00:24:27.000 --> 00:24:46.000 
history of telling ghost stories at Christmas time. So, for the character 
of campus I really tried to lean into making him very much. Something of 
nature something of the menacing land that is very ancient and going to 
come and get you. 
 
00:24:46.000 --> 00:25:04.000 
And for the setting of the story itself, I took as my model Charles 
Dickens most famous ghost story for Christmas. A Christmas Carol, and I 
patterned, the, the main character Mr Penny rake after Ebenezer Scrooge. 
 
00:25:04.000 --> 00:25:17.000 
And I thought, Okay, well, you know, what is Scrooges business. A 
Christmas Carol never really says, but it's something to do with money, 
people owe him money he wants to make more money. 
 
00:25:17.000 --> 00:25:31.000 
And so I did some research in Victorian money lending to see you know 
what would be payday loan, business, of the time, be like and that was 
what kind of created. 
 
00:25:31.000 --> 00:25:41.000 
Mr Penny rake and to be someone who was absolutely deserving of a visit 
from campus. 
 
00:25:41.000 --> 00:25:57.000 
Thank you. So let's talk a little more generally about, what do you think 
the appeal of fairy tales is in the modern world I mean that's the topic 
of this panel so what's the appeal of these fairy tales today. 
 
00:25:57.000 --> 00:26:06.000 
Why do we keep coming back to the same stories, again and again what a 
fairy tales have to tell us about life in the 21st century. 
 
00:26:06.000 --> 00:26:15.000 
So would it would anybody care to go first you're burning answers for 
this question. 
 
00:26:15.000 --> 00:26:32.000 
I'll go ahead. I'll go ahead because the one, the one thing that I that I 
keep getting drawn back to fairy tales, you know, besides the fact that, 
that there's so many of them that can cross cultures, you know, it's so 
neat to see like how many different 
 
00:26:32.000 --> 00:26:40.000 
versions of Cinderella, there are you know and it's kind of this 
universal story, this, this. 
 
00:26:40.000 --> 00:27:05.000 
The story that transcends cultures and places and times and you can make 
them be whatever you want them to be because those nuggets that you know 
that that seed that is the story can be transplanted to so many different 
places and, you know, so many different 
 
00:27:05.000 --> 00:27:12.000 
stories. But the other thing that I think really appeals to us in the 
modern world. 
 
00:27:12.000 --> 00:27:27.000 
Is that sense that fairy tales are at the core, a lot of them are 
cautionary tales, you know, and they're tales that have kind of this 
moral lesson behind them. 
 
00:27:27.000 --> 00:27:41.000 
And you see a sense of justice, that, you know, the good is rewarded and 
evil is punished, and you get kind of that, that satisfaction that you 
don't always get in real life. 
 
00:27:41.000 --> 00:28:00.000 
You know that that things turn out how they should everyone lives happily 
ever after, you know, and you get kind of this, this sense of completion 
and, yeah, like I said justice you know you get that with fairy tales and 
I think that that's very appealing 
 
00:28:00.000 --> 00:28:10.000 
to people especially nowadays where you know we don't always see that 
 
00:28:10.000 --> 00:28:21.000 
I could jump in next I do agree with a lot of that I think that that that 
sense of justice and we do appreciate seeing that I know there's a lot of 
fairy tales out there which don't have the happy ending. 
 
00:28:21.000 --> 00:28:34.000 
So, so I think I will expand that to say I think it's about seeing seeing 
these universal lessons that there's something to learn even from the 
ones that don't have happy endings that everyone can relate to. 
 
00:28:34.000 --> 00:28:40.000 
And they think that sometimes that lesson can change over time. 
 
00:28:40.000 --> 00:28:54.000 
So like for example when I wrote Hansel and Gretel and saw that, you 
know, it's commenting on things like a time of rationing and starvation, 
so it was making a commentary on greed and stuff like this but looking 
back on it from our generation. 
 
00:28:54.000 --> 00:29:03.000 
What I saw was how horrible that children are treated to be turned out of 
their house I turned it into a different lesson of the impact of 
childhood like that could have. 
 
00:29:03.000 --> 00:29:15.000 
So I think that's kind of what can be fun to about retelling the story 
tale is not only can you put your own spin on it but you can put your own 
lesson into it in your own message into it to adapt it to the modern 
times or maybe it's your own personal 
 
00:29:15.000 --> 00:29:19.000 
experiences. 
 
00:29:19.000 --> 00:29:30.000 
But this is your friendly neighborhood tech mode, we are at the bottom of 
the hour, and we can make the transition to questions at any time. 
 
00:29:30.000 --> 00:29:39.000 
Okay, great. I'm Charlotte and Lissa, you want to quickly answer this and 
then we'll go to, we'll go to audience questions. 
 
00:29:39.000 --> 00:30:08.000 
I think the, I think that with what's been said a pretty pretty much 
covers a lot but I think that stories that get constantly turned and 
rephrased resets retold going from culture to culture like this they they 
develop a quality of adaptability of utility 
 
00:30:08.000 --> 00:30:13.000 
and and significance the. 
 
00:30:13.000 --> 00:30:38.000 
The symbolism becomes deeply embedded, the familiarity to a large 
audience becomes a useful symbolic language, and I think that they just, 
they, they develop a quality of their own as stories that can be very 
easily transmuted passed on, turn two different 
 
00:30:38.000 --> 00:30:40.000 
uses. 
 
00:30:40.000 --> 00:30:55.000 
There's, there's something about a much told story that begins to carry 
its own resonance with it you, you end up with a set of images set of 
colors, a set of 
 
00:30:55.000 --> 00:31:13.000 
thoughts, ideas, a pair of children wandering into the woods and apple 
and and it becomes I think very useful in communicating to a much larger 
audience that's not always plugged into 
 
00:31:13.000 --> 00:31:23.000 
our own experience, fairy tales were revolved I presume in small 
communities but because they're so widely known. 
 
00:31:23.000 --> 00:31:35.000 
I think they provide a basis for communicating with people who we don't 
exist in the small community with whom we exist in a much larger 
community with 
 
00:31:35.000 --> 00:31:38.000 
a thought. 
 
00:31:38.000 --> 00:31:51.000 
Let's say what do you have tattoos and fairy tales are very simple there 
a bare bones framework of the story. There are the characters or one 
dimensional. 
 
00:31:51.000 --> 00:31:53.000 
You have an innocent girl, hungry wolf. 
 
00:31:53.000 --> 00:31:56.000 
A wise old grandmother. 
 
00:31:56.000 --> 00:31:57.000 
The setting is simple. 
 
00:31:57.000 --> 00:31:59.000 
The woods. 
 
00:31:59.000 --> 00:32:07.000 
The story is simple, a little girl goes to visit her grandma and makes a 
wolf along the way and things happen. 
 
00:32:07.000 --> 00:32:28.000 
But, so they're very simple, they're easy to expand on to comment on, but 
they I think the most compelling thing to me is that they are a gateway 
to our subconscious, they tap into visceral hopes and fears and. 
 
00:32:28.000 --> 00:32:51.000 
And so, to me, fairy tales I've always used as, as a way to exercise my 
personal demons. So, for instance, after my mom died, I wrote a poem 
after poem, even a story about a PR Stephanie, which is granted a myth. 
 
00:32:51.000 --> 00:32:59.000 
But there is, but there are quite similar in those universal themes and. 
 
00:32:59.000 --> 00:33:14.000 
And I think that, you know, and then I spent years, writing, being drawn 
to fairy tales that had that I wasn't even sure why I was writing about 
them, but over and over again. 
 
00:33:14.000 --> 00:33:28.000 
I'm hitting Little Red Riding Hood and blueberry and donkey skin trying 
and trying to figure out, you know, not even knowing what they meant to 
me but that they did have a huge meaning to me. 
 
00:33:28.000 --> 00:33:46.000 
And that you know that I only see years later. And so, so fairy tales 
will always have something to say and always be right for interpretation 
and an exploration. 
 
00:33:46.000 --> 00:34:00.000 
That makes a lot of sense to me the gateway to the subconscious I like 
that term. And I think like for me is both a reader and a writer what 
what draws me to it is, is that idea of the framework and the 
familiarity, like what you said about them being 
 
00:34:00.000 --> 00:34:13.000 
one dimensional characters as writers and our job is to make them three 
dimensional characters and so there's so much room for to adapt adapt to 
modern lessons kind of like, like Reese was saying so. 
 
00:34:13.000 --> 00:34:26.000 
And then, you know, as a, as a reader to or as a viewer it's that 
familiarity but not, you kind of know what to expect but not fully right 
there's always some bringing something new to something familiar. 
 
00:34:26.000 --> 00:34:31.000 
So, there was a question in the chat here I want to bring up. 
 
00:34:31.000 --> 00:34:41.000 
So it says these explanations seemed more like using variant folklore as 
allegory, which I think is often the way that that we approach, very 
short retellings as allegory. 
 
00:34:41.000 --> 00:34:50.000 
But isn't there a deeper, or isn't there a possibility of a deeper 
explanation that dives into the art of the Wonder tail itself. 
 
00:34:50.000 --> 00:34:57.000 
So, do any of you have thoughts on on that. 
 
00:34:57.000 --> 00:35:01.000 
I feel like a big question that could be a whole panel itself. 
 
00:35:01.000 --> 00:35:17.000 
I think fairy tales are so often, like I think I said earlier about about 
becoming, and this kind of and and sort of lifelong quest. And so, 
meeting. 
 
00:35:17.000 --> 00:35:25.000 
The, the magical person, who will give you some advice like like Bobby 
aka or, you know, or the. 
 
00:35:25.000 --> 00:35:50.000 
There's also no wise old person or you know someone who's going to give 
you something that is going to help you when you most need it like the 
tail for the last husband that I mentioned earlier, oftentimes in that 
motif, the heroin is given three walnuts, 
 
00:35:50.000 --> 00:36:09.000 
And so the the magic of of that metaphor of getting what we need both. 
Whether it's advice for advice from someone else or, or just that reserve 
of something you need within yourself. 
 
00:36:09.000 --> 00:36:18.000 
I think fairies, I think the Wonder tale is is really perfect for that. 
 
00:36:18.000 --> 00:36:27.000 
Charlotte Reese, Wendy Did you have any thoughts on on that deeper sense 
of the Wonder town. 
 
00:36:27.000 --> 00:36:38.000 
Yeah, I did, I did comments in the chat here that I think that that 
universe so meaning is kind of comments on they're staying power, more so 
than maybe the meaning they were written for at the time although. 
 
00:36:38.000 --> 00:36:48.000 
Yes, Leslie had a good point here that ones were written, like the Pied 
Piper specifically in response to a certain thing that was going on in 
history at the time. 
 
00:36:48.000 --> 00:36:54.000 
I also think these fairy tales have staying power because their tried and 
true. 
 
00:36:54.000 --> 00:37:09.000 
You know stories of somebody getting getting the satisfying ending. So it 
is really fun to use that same format because you know the format works, 
and then you can retell it using your own your own interpretations of it 
and and yeah like they said it, 
 
00:37:09.000 --> 00:37:17.000 
it helps keep it alive while while not just getting ground into the 
ground right telling the same story over and over again and everyone 
getting tired of it. 
 
00:37:17.000 --> 00:37:35.000 
struggle. But they're there, you know, good traditional tellings 
structurally are just, they're, they're beautifully laid out, You know, 
just in terms of what 
 
00:37:35.000 --> 00:37:48.000 
the, the precision of introduction. The, the structure of the telling 
their their their beautiful to work with. 
 
00:37:48.000 --> 00:37:58.000 
You know there's there's an enormous, you know, sort of a force behind 
the flow of it, which something that's transmitted Orly has to have. 
 
00:37:58.000 --> 00:38:19.000 
But of course, I as people have been pointing out on the come from such 
an odd random sources, I mean the French ones are often these you know 
sort of 17th century court tales that get passed around or the smirk, the 
you know the Grimm brothers are doing 
 
00:38:19.000 --> 00:38:28.000 
their own thing, the 19th century collectors are expert dating things. 
And then of course Disney arrives on the scene. 
 
00:38:28.000 --> 00:38:41.000 
And you know quite, quite a lot of what we've inherited honestly has gone 
heavily through Disney and the little golden books, which makes it all 
the more interesting when you go back and start to find some bits and 
pieces that get weeded out here and 
 
00:38:41.000 --> 00:38:45.000 
there with Little Red Riding Hood. 
 
00:38:45.000 --> 00:38:52.000 
I don't remember where when I picked this up but when I read that to see 
the wolf. 
 
00:38:52.000 --> 00:38:57.000 
In early modern French is a euphemism for girl losing her virginity. 
 
00:38:57.000 --> 00:39:03.000 
And you pause you go. Okay, yeah, into the woods. 
 
00:39:03.000 --> 00:39:11.000 
Pretty much walked us through this but you know it you suddenly see 
something completely different from the little golden book version I was 
raised on. 
 
00:39:11.000 --> 00:39:18.000 
But I think it's. 
 
00:39:18.000 --> 00:39:21.000 
I do think they take on a life of their own. 
 
00:39:21.000 --> 00:39:40.000 
And sometimes that life is is contained in Disney. I think that, you know 
as much as I cast his knee out from time to time. You know they do these 
these fantastic retellings that speak to a modern audience in the medium 
of their day and the style that 
 
00:39:40.000 --> 00:39:42.000 
they want to present it. 
 
00:39:42.000 --> 00:39:57.000 
And so I feel like in some to some extent it doesn't really matter if it 
goes back to, you know, cavemen sitting around the fire or, you know, 
some snarky young lady of Louie the whatever the scoreboard. 
 
00:39:57.000 --> 00:40:03.000 
These, these are the stories that gets swept up in the net. These are the 
ones that get handed on. 
 
00:40:03.000 --> 00:40:20.000 
So I think there's a really good point with that too is that the parts of 
the story that do get passed on and the parts that we do remember are the 
parts that resonate with us emotionally, you know, and when you're 
talking about these, these folk tales 
 
00:40:20.000 --> 00:40:33.000 
and fairy tales that have been passed down for hundreds of years, when 
you're sitting, you know, telling your kids a story, you're going to tell 
them the parts that that hit you most emotionally and that are most 
important to you. 
 
00:40:33.000 --> 00:40:43.000 
You know, so in a way. Yeah, these characters end up being one 
dimensional because we've boiled out so many of the details because the 
details aren't important. 
 
00:40:43.000 --> 00:41:02.000 
What's important is that, that emotional core and the, the parts of the 
story that have stayed, and that are consistent, you know, throughout all 
these different versions, it ends up being really strong because you've 
gotten rid of all of the extra stuff, 
 
00:41:02.000 --> 00:41:23.000 
you know, and then you can add in your own flavor you know it's it's 
taking that core and seasoning it you know with details from your own 
culture or or background or your own emotional experiences, but it gives 
you that that core that's been passed on 
 
00:41:23.000 --> 00:41:39.000 
over and over because it continues to resonate with people it's 
something. These are stories that people have found interesting were 
important or exciting or, you know, that have given them hope. 
 
00:41:39.000 --> 00:41:44.000 
You know, throughout generations. 
 
00:41:44.000 --> 00:41:57.000 
Yeah, I think that's really interesting and it may be completely divorced 
from the original intent of the fairy tale or if it was a cautionary tale 
about a particular, you know, thing that was relevant in that time period 
that part of it may have fallen 
 
00:41:57.000 --> 00:42:14.000 
away those details that context may fall away but something about it 
continues to resonate with audiences through the through the ages. So, we 
have only about three minutes left so I want to make sure people are 
burning questions in the audience you drop 
 
00:42:14.000 --> 00:42:27.000 
drop them into the chat or you feel free to unmute yourself and and go 
ahead and ask or comment. I see a hand from Nancy March, 
 
00:42:27.000 --> 00:42:42.000 
man she's trying to get unmuted here. Okay. The question I missed part of 
the introduction. The stories about Baba yoga in World War Two reminded 
me of the comic Swan eaters and the connection. 
 
00:42:42.000 --> 00:43:00.000 
New because I've never heard of that but no I'm knowing you to find out 
that served about a family as travelers we Roma, or gypsies with 
descended from Baba yoga in Eastern Europe somewhat nebulous. 
 
00:43:00.000 --> 00:43:15.000 
At the beginning, just before World War Two. And they have all these 
various adventures and you know they're going around people doing the job 
she thing of fortune telling and stealing from people and getting run out 
of town, but they also practice magic 
 
00:43:15.000 --> 00:43:35.000 
and put curses on the Rama was a witch practices magic in person puts 
curses on the villagers who were an unfriendly and grandma is the 
granddaughter about but yeah, and we get into, I'm not going to get into 
all the complexities unfortunately the story 
 
00:43:35.000 --> 00:43:46.000 
been discontinued but it's quite it's different, it's fantastic and it's 
quite entertaining and that immediately reminded me of that when, when 
you started when I heard the description. 
 
00:43:46.000 --> 00:43:56.000 
The early on, oh sorry I didn't mean to interrupt you. Go ahead. Oh, it's 
not something I've heard of that I be very, very interested. 
 
00:43:56.000 --> 00:44:03.000 
Okay outs swa and Swan eaters I'm a lousy typist on this keyboard. 
 
00:44:03.000 --> 00:44:14.000 
Try to God, I've got a link here then thank you know I will definitely 
have to take a look and only a comment on Disney it's common practice to 
disparage Disney. 
 
00:44:14.000 --> 00:44:31.000 
But one of the reasons why they chose folk tales and parables, and fables 
is because they were in the public domain they were short stories they 
were familiar that everybody knew they didn't have to go into a lot of 
background explanation and they didn't 
 
00:44:31.000 --> 00:44:30.000 
And in frequently the structure, applied itself to a musical treatment so 
that's why they get started in this particular genre. 
 
00:44:30.000 --> 00:44:43.000 
have to pay royalties. 
 
00:44:43.000 --> 00:44:47.000 
It's one of the reasons. 
 
00:44:47.000 --> 00:45:00.000 
Thank you so much for that. I think we're out of time. Unfortunately, I 
will hop over to the discord and hang out there for a while, hopefully, a 
couple of these authors will as well if you want. 
 
00:45:00.000 --> 00:45:17.000 
If you have one. If you would like to continue this conversation or ask 
any questions you didn't get a chance to thank you so much to listen to 
Wendy Reese and Charlotte for joining me in this conversation about fairy 
tales thank you to everyone who stopped 
 
00:45:17.000 --> 00:45:21.000 
by to listen and contribute in the chat. 
 
00:45:21.000 --> 00:45:30.000 
And so, as my company is world Weaver press and all these anthologies can 
be found at our website. 
 
00:45:30.000 --> 00:45:54.000 
And also, since I know a lot of you are academics if you are interested 
in considering any of these stories for like usage in your classes, 
contact me and I am happy to send out desk copies. 
 
